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New York Societies made a grand parade 
through the streets on Saturday on their waj 
to the train, and were reviewed at the Oitj 
Hall by Mayor Hoffman. On their arriving 
at Philadelphia, they were magnificently re- 
ceived with speeches, and flowers and cheers, 
and the sixteen hundred singers went ol 
their way rejoicing, surrounded by crowds o 
importunate friends. The, following is a list 
of the New York Societies represented at tht 
Tenth Saengerfest : — The Hudson Maenner- 
chor, Harmonia, Social Reform Gjesanj 
Verein, Colonia, Teutonia Maennerchor, 
Liederkranz, Frauenlob, Arminia, Liederta- 
fel of the Social Kef ormers, Mozart Maenner- 
chor, Fidelia, Suavian Liederkranz, Hoboken, 
Quartett Club, Harlem Maennerchor, Musk 
Corps, Brooklyn Saengerbund, Sing Acade- 
mic, Melomanen, New York Liedertafel 
Harmonia, Melrose Liedertafel, Jungei 
Maennerchor, Saengerlust, Orpheus, Social 
M teunerchor, Q lartett Club, Suavian Saen- 
gerbund, Eintracht of North Hoboken, Eu- 
phonia Music Corps, Williamsburg Saenger- 
bund, Hudson City Quartett Club, Beethoven 
Maennerchor, Concordia Maennerchor, Teu- 
tonia of Brooklyn, Colonia Maennerchor, 
Bheinischer Saengerbund, Arion of Williams- 
burg, Social Liedertafel, Uhland Bund, Jer- 
sey City Saengerrunde, Frohsinn of Bloom- 
ingdale, Saengerrunde. 

(From Our Correspondent.) 
Sunday the 14th, was devoted to pic-nic 
enjoyments, each Society with a friendly So- 
ciety, selecting some pleasant spot in the 
suburbs as their camping ground, which be- 
came for the time a scene of hearty enjoy- 
ment, good fellowship and perfect harmony. 
The Philadelphia Saengerbund with their 
guests, the Liederkranz of New York and its 
fine band of thirty instruments, went in a 
steamer up the Delaware, above Burlington, 
returning the same afternoon. The Phila- 
delphia Maennerchor, with their guests, the 
Teutonia Maennerchor, of New York, the 
Germania, of Baltimore, and the Wilkesbarre 
Maennerchor, went up the Delaware to Ta- 
cony, where they were joined by the Saenger- 
bund and Liederkranz.for a short time in the 
afternoon. The Liedertafel, Teutonia, 
Saengerbund, Cecilia, of Philadelphia, and 
Lancaster Maennerchor, spent the day at 
Fairmount Park. The Aurora, of Philadel- 
phia, and Fidelia of New York, started down 
the river to Red Bank. The Yunger Maen- 
nerchor, of Philadelphia, with their guests, 
the Colonia, of New York, and the Baltimore 
Liederkranz, went on horseback and in stages 
to Engel & Wolf's farm, the pic-nic grounds 
of the Saengerfest. 

The General Head-Quarters of the Saen- 
gerfest, is at the National Grand Hall, which 
' is crowded from morning until night. It is 
liberally decorated both inside and out, and 
on its walls hang a hundred flags, each re- 



presenting a singing society present upoi 
;his occasion. 

One of our Societies, the " Lyra Maenner- 
chor," has been presented with a handsome 
service of silver, by the ladies of the Phila- 
lelphia Arion Society. 

The first Concert at the Academy of Music 
vas by no means a success. The arrange 
uents on the stage were far better than the; 
.vere at our Academy in 14th street, affordinj 
lair accommodation for about one thousand 
•ingers, and an orchestra of sixty performers. 
Jf the instrumental performance we would 
:ather say nothing, for the orchestra wa- 
oadly balanced, the performers were ineffici- 
ent, and the conductor did his part in th< 
sacrifice of the music entrusted to his care. 

The United New York Singers executei 
Herder's "Hymn to Hertha," well, but the 
composition was certainly not suited to the 
jeeasion. Tscbinck's celebrated composition, 
sntitled Harmony, was sung by one thousand 
.singers; it was fairly executed under tht 
sircumstances, but was deficient in color anc 
precision. Of the accompanying brass in- 
struments, nothing pleasant can be said, noi 
can we very highly compliment the sole 
singer, Mr. Jacob Graff. 

The united Baltimore Societies sang well, 
Carl Lenshow conducting them ably. The 
Philadelphia Societies also did themselves 
credit in one of Abt's pleasant part-songs. 
Still, on the whole, the Concert was not even 
seoond rate in character. -? 

Wednesday, 18th. 

The Trial Concert came off last night, and 
the Singing Societies showed to far greater 
advantage on this occasion. Some of the 
singing was admirable in the highest degree. 
The Academy was crowded to its utmost ca- 
pacity, and the Singing Tournament created 
the greatest excitement. The programme 
was as follows : — 

I. Oybin— F. Abt. Sung by the "Colonia," N«sw York. 
Dir.: Aoalm. 

v. A Sunday on the Rhine— F. Abt. Sung by Iho "Au- 
rora," Bag Harbor city. Dir. : P. M. Wolsicffer. 

3. The Oay Wandoror— .Mondel.iaoun, Suug by tho 
"Eintraoht," Nowark, N. J. Dir. : Prof. Carl Suhmirit. 

i. Darkness in the Woods— w. Spoidel. Sung by the 
"Uedeikranz," BaUimore, Dir. : Ouas. .Lenshow. 

5. How Came Love— Marsohnor. Sung by the "Liodor- 
kranz," New York. D.r.: A. Paur. 

6. Pauliazello— Kunz. Sung by the "Mozart Verein," 
New York. Dr.: Karl Sahni. 

7. Harper's Song— Zimmerman. Sung by the "Beetho- 
ven Mannerohor," N. Y. Dir. : Carl Trager. 

8. The Chapel— Beokir. Sung by the "Harmonia," N. 
Y. Dir. : Pinohert. 

!). Sunset in ihe Forest— F. Abt. Sung by the "German 
Siengei'bund," Buffalo, N.Y. Dir.: C. W. Braun. 

10. Students' Night Song— A. Fischer. Sung by. the 
"Quartet-Club," New York. Dir.: Langenbacb. 

II. Come in tbe Stilly Night— Wendler. Sung by the 
"Stengerbund," Brooklyn, N. Y. Dir. : Jul. Meyer. 

12. dome — F. Abt. Sung by tho ' Germania Manner- 
ohor," BaUimore. Dir. : T. XiUmann. 

13. Light, More Lighll (The last words of Gcethe.)— F. 
Liszt. Sung by the "QuartetClub," Hoboken. D.r. : Wm. 
Trager. 

14. Osslan— Bosohintt. Sung by the "Teutonia Miinner- 
chor," New York. Dir. : Wm. Grosonel. 

15. Devotion at Spring-time— C. Kreulzer. Sung by the 
••Srangerlust," New York. Dir. : Geiger 

Fifteen Sooieties in all, competed, and we 
think that we have never heard better part- 
song singing on any other public occasion. 
The most critical attention was paid to the 



performance of each Society not only by the 
fudges, but the public, and it was a common 
•emark among the professors that the publio 
expression would surely indicate the distri- 
bution of the prizes. And so it did, except 
in one instance, in which the most delicate 
liscrimination was necessary, namely — to 
udge between the Liederkranz of New York, 
nd the Quartette Club of Hoboken, New 
Tersey. The singing of each was so admir- 
ible, so refined, so marked by fine artistic 
joloring, that only a competent professional 
ury could deoide as to which society of the 
wo, the first award should be given. We 
hink the award was justly made, and we also 
.hink, that the Quartette Club of Hoboken 
nay well feel proud and satisfied, that its 
jxecutive. excellence was so great, that there 
.vas hardly a dividing line between it and 
;hat veteran and accomplished Society, the 
Liederkranz of New York. 

The Prizes were awarded in the following 
jrder , — 

First Prize — A Splendid Banner, worked 
oy M'me Franziska Klein, No. 244 Bowery, 
N. Y., to the New York Liederkranz Society, 

Second Prize — An elaborate and beautiful 
yase, manufactured by Lang of Philadel- 
phia, to the Hoboken Quartette Club of New 
Jersey. 

Third Prize — A rich and handsome Flag- 
belt, made by M'me Klein, to the Teutonia 
Maennerchor of New York. 

Fourth Prize— A large Silver Wine Cooler, 
presented by General Ballier. and the Mar- 
shals to the Quartette' Club of New York, 
Liangerbach, Director. 

Fifth Prize— To the Liederkranz of Balti- 
more, Charles Lenshow, Director. 

The Honorary Committee distributed the 
prizes, and thus ended the ceremonies at the 
stand. 

With this closed the real musical interest 
of the Tenth National Saengerfest of the 
German Singing Societies in America. 



A GRAIN OF TRUTH IN A BUSHEL 
OF NO-SUCH-THINGS. 



We sincerely congratulate the Editor of 
the Weekly Review upon one positive im- 
provement visible this week in his large- 
sized sheet. It contained a lengthy quotation 
from our paper of the Gth, and its readers 
must have been astonished to find one 
truthful article in the whole of its large di- 
mensions. Indeed it may be said, without 
fear of contradiction, that it is the only 
truthful article on the subject of piauo-fortts 
that has appeared in the various Steinway 
organs for several years past. A few more 
quotations from the Abt Joubnal would do 
much in the good cause of awakening the 
hugely gulled public to the truth of the 
monstrous misstatements thrust down its 
throat by the organs of that house. 

The competition between Chickering and 
Steinway at the Paris Exposition has ended 
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in the discomfiture of the latter, and the dis- 
appointment is far more bitter than that ex- 
perienced at the London World's Fair in 
1862, when Broadwood came out first on the 
list and Steinway eighth. Still as, in both 
cases, they coolly and deliberately advertise 
throughout the country, that they came out 
first over several hundred competitors — that 
they achieved an unparalleled triumph, 
and other grandiloquent assertions equally 
truthful, what can it matter to them whether 
they really got the first prize or not ? An 
assertion repeated a hundred thousand times 
through every public channel comes at last 
to be believed, and even if it is not true, it 
is as good as true for humbugging a too con- 
fiding public. ' ' 

The addition of the Decoration of the Le- 
gion of Honor to their rival's medal, is a 
sturdy fact which all their ingenuity cannot 
overthrow, although they have worked their 
organs well to depreciate the value of the 
Decoration, and to pervert the motive of its 
bestowal. In the face of this fact- they cling 
desperately to that canard, about first, second 
and third medal, claiming, of course, and 
without any authority, that they received 
the first. We are inclined to think if there 
is any material difference in the medals, that 
John Broadwood & Sons of London, who 
distanced them so terribly in 1862, will be 
again No. 1 on the list. 

The disappointment would not be so great 
in this instance, if they had not blazoned it 
forth to the world, two months in advance of 
any decision, that they were the first !— un- 
paralleled ! — tremendous !—the greatest in 
creation, and so on. 

The article in the last Weekly Review, to 
which we are replying, smacks much of 
Fourteenth street authorship. We hardly 
think that the mauy-tongued Editor of the 
Review did more than correct the text, and 
impi ove its English phraseology. It smacks 
of the salesman, the Custom-House sinecur- 
ist, a little of the " Sport," and a great deal 
of the advertising agent. But it is cun- 
ningly, and plausibly devised, although too 
shajlow to deceive any but the uninitiated. 
Its weakest part, is its snivelling appeal to 
other piano-makers — makers, whose very ex- 
istence the great house, in its swelling pride, 
woidd scarcely have acknowledged two 
months ago. This is a great fall, my coun- 
, trymen, and we hardly think this late 
condescension will be received by "our 
eminent manufacturers," with the unbound- 
ed gratitude which so flattering a pat on the 
shoulder deserves, more especially as this 
appeal is based on a false issue, namely, the 
over-stringing of piaros. 

All the articles which have appeared in 
this paper, whether original or translated, 
refer to the over-stringing of &rand pianos ; 
but in order to present a false issue, the 



composite writer of the second-hand article 
in the Weekly Review appeals to makers, 
the majority of whom, have not yet ventured 
upon the manufacturing of Grand pianos, 
but who, if we may jndge by the infinite 
superiority of their Square pianos, will cer-. 
tainly avoid the errors of the Steinways, 
when they do enter the lists with Grands. 

Whether Chickering & Sons were the first 
or the last to adopt the over-stringing, is of 
no consequence to us ; the real point with 
which the public shoidd be acquainted is this; 
— the system of over-stringing Grand pianos 
was tried, and thoroughly tested several 
years since, by the, acknowledged, greatest 
European manufacturers, Erord, Broadwood 
and Pleyell, and by them abandoned as use- 
less, because a Grand has ample scope for 
parallel stringing. The two systems, the 
parallel and the overstringing of Grand 
pianos, have again been brought prominently 
forward for consideration, at the Paris Expo- 
sition, and the result has justified the judg- 
ment of the great masters above named, for 
the overstringing, in Grand, has again been 
pronounced useless, and inferior to the old 
system, by its application, as demonstrated 
in the Steinway pianos, exhibited there. 
Perhaps the system would have met with 
more favor, if other of our makers who use 
the same system, had been permitted to ex- 
hibit at the Paris Exposition. 

Over-stringing in Square pianos, has re- 
ceived universal endorsement, for reasons fa- 
miliar to every one, and it is conceded by 
every competent judge, that the American 
Squares are unequalled in the world. But it 
will be admitted, if, as the Review is made to 
say, Chickering & Sons ore the only makers 
left in the United States, who adhere to the 
parallel system of stringing Grand pianos, it 
is certainly an argument in favor of the sys- 
tem, if the great reputation of their instru- 
ments be taken into consideration. 

The most formidable champion of the over- 
strung Grands is Knabe of Baltimore, whose 
pianos are certainly superb ; and Steck up- 
holds the system with a strong hand in New 
York ; while the young firms, Kindt & Manz, 
the New York Pianoforte Co., and Colenberg 
& Vaupel, are bringing forward- powerful 
claims to distinguished consideration. Gent- 
lemen, it is a free fight, and, with the major- 
ity, it is a courteous and fair one, and we 
watch it with interest. 

While acknowledging the splendid speci- 
mens of over-strung Grands, we are, for the 
substantial reasons frequently expressed, in 
favor of the parallel system of stringing, and 
we are convinced that the makers who have 
so distinguished themselves by manufactur- 
ing on the new system, would have arrived 
at the same, we think greater residts.by bring- 
ing their high intelligence to bear upon the 
old system, with a grander scale. The 



judgment rendered in Paris, will certainly 
hi well weighed by our makers, and cause 
them to make a thorough examination of the 
subject, and that result will be of incalcu- 
lable importance to the future of the piano- 
forte. Most of them know that the era of 
coarse loud tone has passed, ,and that qua- 
lity and not quantity will be the future test 
of excellence. We shall be content to abide 
by the verdict of their united intelligence. 

The high toned and r> sheeted French Mu- 
sical. Journals, so coarsely abused in the ex- 
tensive columns of the Review, are fully able 
to deftnl themselves ; their well earned hon- 
orable character, cannot be injured even by 
the praise of that paper. It naturally feels 
sore at the merited rebukes it has received 
from them, for publishing the gross misstate- 
ments of its Correspondent in Paris. The 
odium it has incurred abroad, should render 
its services doubly valuable in this city. The 
personal remarks in the article we shall pass 
by, for the present, but we shall remember 
them Avhen the time comes to reply to them. 



(From the Courier des Etats-Unis.) 

THE PIANOS AT THE EXPOSITION. 



We have/receivod from^M. A. Wolff of the 
house of Pleyell Wolff & Co. the following 
letter addressed by him to the Belletristisches 
Journal of this city, but which refused to 
publish the rectification it contains. 

A. M. le directeur der Belletristsichos 
Journal, a New York. 

Sir, — I rely upon your impartiality to rec- 
tify an error committed by your European 
Correspondent in his third letter from Paris, 
published in the number of Friday, May 3d, 
1837. I read in the second and third para- 
graphs of this letter, the following :— " A 
member of the Jury, M. Auguste Wolff, the 
head of the firm of Pleyell & Co., after hav- 
ing heard the pianos of Steinway, declared 
that they would at once retire from compe- 
tition."- 

I am compelled formally to deny this as- 
sertion. I have made no such declaration ; 
I have felt no necessity, even after playing 
upon the pianos of M. Steinway, for taking 
such a step. 

Our house has obtained the first prizes at 
all the Expositions ; we were already beyond 
competition in 1849, and in 1855 we obtained 
the Medal of Honor. In 1862, our Chef, 
M. Auguste Wolff, was a member . of 
the International .Jury of the Exposition 
Universelle in London. He was one of the 
Jury on admission of the Exposition Univer- 
salle in 1867, and was also chosen as associ- 
ate member of the Jury of the same Expo- 
sition. It is in tills capacity I have been 
called upon to examine the pianos of M. 
Steinway, and all the other musical instru- 
ments. My position as member of the Jury, 



